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SCHOLARSHIP-AWARDS 


A few years ago, an article appeared in the Pro- 
duction Calendar entitled “Festival Foolishness.” It 
stated that much harm was done through the com- 
petitive features of a high school Festival and that 
it was time we gave up such projects. As a result, 
college heads frowned on the idea of encouragement, 
and awards — in the form of scholarships to out- 
standing students — were practically non-existent. 
The article was greeted with wide comment, some 
congratulatory, others openly criticizing what was 
termed “a step backward.” 

Well, the years have indicated that the Festival 
idea was not going to be buried, — that Festivals 
have a way of multiplying. The article, however, 
probably did much good in forcing Festival directors 
to correct procedures and methods that worked to 
disadvantage. We would like to take up just one of 
these — the question of scholarship awards. We 
have chosen this, not because we want to dig up 
the past and applaud any success but rather, as a 
reminder of certain aims and needs if we are to con- 
tinue successfully. 

Scholarship awards handed out with emphasis on 
only the Drama aptitude of the participant becomes 
a dangerous procedure. It can be useless to the stu- 
dent whose scholastic average may not even approxi- 
mate dramatic aptitude. Too, it is a disappoint- 
ment to the college for, along with their desire to 
give help to a student of promise, it also harbors the 
hope that the student will in time become a credit to 
the Drama department of that college. 

The chairman in charge of scholarships will be 
wise if he carefully checks on the entrance require- 
ments of each college far in advance. The Festival 
board members should have no voice in determining 
these requisites. The colleges differ greatly in re- 
quirements and their stipulations should be carefully 
and conscientiously followed. This means that a 
clear understanding should exist between the college 
and the festival board through the efforts of the 
scholarship chairman. 

The chairman should also follow up on results, 
giving assistance in the form of information to the 
student-recipient or to the college as it is requested 
and needed. 

As a result of study and inquiry it was found that 
dissatisfaction with the scholarship award plan dur- 
ing the early years resulted from one of the follow- 
ing faults: 
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MORE ORCHIDS! 


Congratulations to Academy of Holy Angels (Min- 
neapolis)! They’ve won the honor of holding the 
first student memberships in the Conference. Their 
indefatigable director, Sister M. Charitas, set a goal 
of 150 members and reached it by September 30th. 
We hope many other groups become “infected” with 
Sister’s zeal and energy. 


Student memberships are rolling in steadily and 
in good percentage. Up to date a little over 500 have 
been added to the list. Of these, the great majority 
are high school students. However, colleges start 
classes at a later date and so it may be that a little 
more time is needed for our college Drama directors 
to acquaint their students with the plan and recruit 
members. 


Academy of Our Lady (Longwood) leads the 
march of our young enthusiasts in number — with 
an enrollment of 175. Other high schools, each de- 
serving of much credit for it’s fine representation 
are: Stanbrook Hall (Duluth, Minn.), St. Boniface 
High School (Cold Spring, Minn.), Immaculate Con- 
ception Academy (Dubuque, Iowa), Providence High 
School (Chicago), Immaculata High School (Chi- 
cago), St. Joseph’s Academy (St. Paul, Minn.), Our 
Lady of Mercy High School (Detroit), and St. Mar- 
garet’s Academy (Minneapolis). 








FIRST SUNDAY — CTC INTENTION 


Almost all of the letters that come to the Central 
office promise remembrance of our needs in prayer. 
It has been a source of much encouragement and in- 
spiration and we are grateful beyond words for this 
constant source of blessing. Now, however, Father 
C. Herbst has suggested a means of spiritual unity 

a way in which we might be together regularly in 
our prayers. He has graciously offered a Mass each 
month for the intentions of the CTC and suggests 
that each of us join in offering our Mass for this in- 
tention. We have designated the first Sunday of each 
month for this purpose. Beginning with Sunday, 
November Ist, each of us then, can join in offering 
our Mass for the intentions of the Conference and the 
furtherance of Catholic theatre. Like beads strung 
together, may this rosary of Masses each month 
bring down a rain of spiritual blessing on our work. 


(a) Lack of sufficient scholastic ability on the part 
of the student to either accept or maintain the 
scholarship requisites. 


(Continued on page 2, col. 1) 


And may the numbers of.those joining in this-plan— 
grow with each new month! I think St. Genesine-——— 
must be pleased with this-idea ... maybe it wasere- 
who passed it on to Father Herbst. ae 
ee 
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(SCHOLARSHIP AWARDS, continued) 


Solution to this has been handled by securing 
scholastic averages of all participants in the 
Festival BEFORE Festival presentation and 
then presenting them to only those students who 
had all requisites. Students who receive scholar- 
ships should be forewarned that failure to main- 
tain grades mean termination of scholarship 
—- 

(b) A tendency for student to use the award for a 
year or two and then go on to another college. 
This can be avoided by informing student-re- 
cipients before acceptance of scholarship, that 
a transfer to another college will mean the with- 
holding of credits unless tuition for past semes- 
ters is paid in full. In occasional cases of real 
emergency, the kindness and wisdom of college 
authorities can be relied upon to make an excep- 
tion to this rule and to permit the transfer with- 
ae monetary loss on the part of the stu- 


ent. 

(c) Abuse of the scholarship by holding it and then 
deciding at the last minute not to accept. 
This has been a frequent complaint and still is 
on occasion. The best of plans cannot obviate 
the occasional self-cente student who wants 
the glory of the award, doesn’t care who pays 
for it, and refuses to recognize the fact that it 
is, after all, a gift. This is unfortunate when it 
occurs but, from a purely objective and mate- 
rial point of view, the college need not consider 
this the basis for refusal of scholarships in the 
future for it has received advertising at the 
Festival and, more important, has the gratifica- 
tion of having contributed in a very large way 
to the success of that project. To argue that 
such an occurrance should cause a termination 
of awards shows lack of foresight. To condemn 
the whole project because of this possibility is 
as foolish as to condemn all charity because 
some will abuse such a virtue. It is well to re- 
member that if, as Christ said, we are to be 
fishers of men,” then even one is worthy of the 
effort of casting our nets. 
If, out of a purely imaginary 100 students, only 
one received and utilized the scholarship, be- 
came a better, finer person, because of it, gave 
further impetus to Catholic Theatre through 
it, then all the work, personal effort, inconveni- 
ence and disappointment is still worth while. 
When the occasional case, indicating abuse of 
scholarship award does occur, the committee 
should not publicize the fact. In fact, all final 
arrangements and plans should be kept strictly 
confidential. 
Abuse of the scholarship award is less likely to 
occur if the scholarship committee does some 
supplementary work in educating the students 
(through their directors) to their obligations 
and responsibilities. The great majority of 
young people are strongly fair-minded and they 
further see that failure to work toward the best 
interests of the colleges will work to their dis- 
advantage by a curtailment of this honor. 

(d) Students whose ability in Drama is not suffi- 
ciently outstanding to merit the privileges of a 
scholarship. 





The committee will do well to give serious 
thought to this possibility. If, in the estimation 
of the committee, students do not give evidence 
of becoming a credit to the college — if their 
work seems only mediocre, — it is preferable to 
forego the award and not use it rather than send 
Susie Addlepate simply because Susie’s name 
and rating was next in line. 

A pre-arranged order of listing the scholarships 
and the award winners will eliminate any prejudicial 
action in selection of students for awards. Chairman 
and committees in charge of decision are frequently 
made up of directors of students who are “in line” 
for an award. Personal preference cannot enter into 
decision if the manner of choosing has been decided 
before the Festival. Favoritism then, cannot pos- 
sibly play a part in the final outcome. 

One group that has been successful in using 
this plan of awards is the Chicago Drama Festival. 
Starting with 4 scholarship awards in 1946, the 
1953 program carries a listing of 21 scholarships. 
This large representation of scholarships has been 
secured through no high-pressured solicitation but 
instead, through simple statement of the facts and 
results of each year’s project. Colleges yearly have 
been invited to offer an award and have obviously 
been pleased with the results so that the number has 
grown from year to year. Each student’s scholastic 
average plus his rating in class is secured from the 
Principal before the Festival. These are listed then, 
according to average so that the scholarship com- 
mittee need merely fill in the drama ratings as sup- 
plied by the critic-judge. Students are aware of the 
fact that the award represents acting PLUS scholas- 
tic achievement and that that scholastic grade must 
be maintained. They are given deadline dates for ac- 
ceptance. Acceptance must be accompanied by a fee 
($25.00) which is applied to any expense other than 
tuition. This serves to eliminate the practice of hold- 
ing the scholarship and changing mind later. 

For those who may wonder about the students’ at- 
titude toward all this, we would like to refer you to 
an article in Players Magazine (1953) which 
gives the students’ views obtained through a poll at 
the Chicago Drama Festival. 

It is certainly not our intention of suggesting that 
these procedures must or even should be adopted by 
other groups. We offer them for the value they may 
have for you and to show what the years have 
brought since “Festival Foolishness” appeared in 
our pages. We would welcome articles or letters that 
offer other ideas, whether they are in opposition or 
in support. We can be — only by critical 
— of our work and honest evaluation of it by 
others. 








ONE-ACT PLAY LIST 


The success of the three-act play list, compiled by 
Mrs. Christopher Wyatt, has led to numerous re- 
quests for a similar list of one-act plays. Mrs. Wyatt 
is working on such a list at the present time and 
states that it should be ready for printing and mail- 
ing soon. 

If, perhaps, the copy of the three-act play listing 
did not reach you, please let us know and we’ll be 
happy to send one. 
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TO HIGH SCHOOL DRAMA DIRECTORS: 


CTC is offering high school students a chance to 
help the Conference, in a small way, through the sale 
of Christmas stamps. We readily recognize the 
many demands of a similar type — Christmas cards, 
seals, mission activities, diocesan paper, etc. — and 
so it is with some reluctance that we ask your help. 
May we just call your attention to these few facts: 
(1) The seals are a means of promoting the Christ- 

ian concept of the Nativity. They make sender 
and “sendee” a little more aware of the real 
meaning of Christmas. 

(2) Each page of 100 seals sold brings in $1.00 but 
only 70 cents need be sent in to the central office, 
the remaining 30c may be retained by the stu- 
dent. This offers some compensation for his 
work. 

(3) If each student in the high school could be in- 
duced to take just one stamp (price 1c) the 
Conference would be richer by approximately 
$500. Startling, but true! 

If you cannot promote sale of the stamps among 
your students, please be assured that we under- 
stand. If you can — wonderful! Order directly from 
Central office and they will be mailed at once. We 
prefer that directors check orders so that an accurate 
accounting can be made when money is sent in. 
Write at once so that your students’ efforts will not 
be crippled by trying to sell them at too late a date. 
Returns need not be made til after the holiday sea- 
son. Encourage your students in this worth-while 
project, if you possibly can, please! 


FESTIVAL NEWS 


You will want to attend at least one of the No- 
vember Festivals. Perhaps, like many directors, you 
have adopted the practice of bringing some of your 
students to these events. They will find it a real 
benefit to see the work and hear the criticism of 
other groups. 

Detailed information will appear in the November 
issue. However, to enable you to formulate plans, 
the general information is as follows: 


November 3 
High School Drama Festival 
Host School: Mount Marty Colege 
Yankton, So. Dakota 
Critic-Judge: Sister M. Charitas 


November 14 


Sixth Annual One-Act Play Festival 

Host School: Academy of Holy Angels 
Minneapolis, Minnesota 

Critic-Judge: Therese Marie Cuny 


November 14-15 


Third Annual High School Play Festival 
Host School: Clarke College 
Dubuque, Iowa 


November 27, 28 and 29 


Ninth Annual Chicago Drama Festival 
Host School: Loyola Academy 
Loyola Community Theatre 
Chicago, Tl. 
Critic-Judge: Rev. Karl G. Schroeder 
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LIVING THEATRE. Ed. by Alice Griffin 


“We can better appreciate what vibrant, aie 
stage works the classics are when we think of them 
as ‘living theatre.’ 

—From Helen Hayes’ Introduction 


This anthology of great plays was prepared under 
the auspices of ANTA and, as Helen Hayes indi- 
cates, is a new and exciting approach to dramatic 
literature. 32-page study guide @ 50c, free with text 
adoptions, also available. 


Contents: AESCHYLUS, Oresteia, a new stage version with ex- 
planatory comments; PLAUTIUS, Mostellaria, arranged for pro- 
duction; Everyman; MARLOWE, Faustus; SHAKESPEARE, Rom- 
eo and " Juliet; ANDERSON, Winterset; MOLIERE, The Misan- 
thrope, new stage version, directions suggested by Louis Jou- 
vet; IBSEN, Hedda Gabler; CHEKHOV, The Sea Gull, translation 
by Stark Young, ODETS, Awake and Sing; HEBBEL, Maria 
Magdalena; rice, Street Scene; GiRAUDOUX, The Madwoman 
of Chaillot. 

Introductions. Discussion questions, Glossary of theatre 
terms. 


SAVONAROLA $2.50 


By Wallace A. Bacon. Winner of the Bishop Sheil 
Drama Award of the National Catholic Theatre 
Conference. 


The dramatic story of Savonarola’s struggle against 
the religious and poiitical corruption of his time, 
and his martydom at the hands of the Florentines 
he had defended. The distinguished board that con- 
ferred the Bishop Sheil Drama Award, Emmet La- 
very, Gene Buck, and Leo McCarey made special 
mention of its “emotional depth, sustained drive, 
and poetic power” and found in it “theatrical quality 
and skilled writing that make it a great play.” 


BOOKMAN ASSOCIATES, INC. 


“The House of Scholarly and Specialized Studies” 


34 East 23 Street 


N. Y. 10 








CONVENTION NOTES 


The following is a resumé of material assembled 
by Sister Annella, O.S.B. (College of St. Scholastica, 
Duluth, Minnesota) from “Breakfast With The Ex- 
perts,” a feature of the Convention program in June. 
It concisely summarizes opinions on Speech and Dra- 
matic Art in General Education and offers a great 
deal of food for thought. 


SPEECH and DRAMATIC ART IN GENERAL EDUCATION 


To identify Speech and Dramatic Art in General Education, let us examine the objectives of each, as set 
forth by our present-day educators. We soon discover that Speech and Dramatic Art is General Education. 

General Education enables men and women to live rich and satisfying lives and to undertake their re- 
sponsibilities of citizenship in a free society. Although General Education seeks to discover individual talent, 
it emphasizes preparation for activities in which men engage in common as citizens, workers and members of 
family and community groups. 

General education undertakes to redefine liberal education in terms of life’s problems as men face them, to 
give it human orientation and social direction, to invest it with content that is directly relevant to the demands 
of contemporary society. 

Now to define or explain what is meant by Speech: Speech is for communication. Speech is used for social 
control. To be an able speaker one must be an able person, possessing a good emotional attitude towards him- 





self and towards society. 
Objectives paralleled: 
Speech and Dramatic Art 


Basic Course in Speech 

To study speech as applied to the individual. To 
develop confidence and poise, physical directness. To 
train the student to think, to read, to listen, and to 
express himself orally. 
Debate and Public Discussion 

To teach the students the logical bases of discus- 
sion: reflective thinking. To teach the students to 
reason together. To analyze and discuss the national 
college question, which is of political, economic and 
social importance. 
Speech and Drama 

To teach the fundamentals of Parliamentary Pro- 
cedure. Leadership developed. Democracy empha- 
sized. Each student in this unit of Oral English, rep- 
resented a nation of the world, proposing a bill to a 
mock UN session, in accordance with Parliamentary 
Procedure. 
Speech Education 

To study the psychological principles involved in 
speech as a phase of human behavior, and to apply 
these principles to individuals and group problems. 

To study audience reactions. 

Round table discussions, panels and symposiums 
on these problems. 
Dramatic Art — Radio Dramas 

To create characterizations. To analyze the social 
and emotional adjustments in the characters. To 
share experiences. To work together in a play or 
radio program. To create a radio characterization 
after one has created a stage character. To produce 
radio programs in which voice, music, sound effects 
are blended. 

To produce stage and radio plays of literary merit. 

To recognize and use the best of art and music in 
stage and radio dramas. (Recordings serviceable, 
since “live talent” sometimes unattainable). 


(Continued next page) 





General Education 


To understand other persons’ ideas through read- 
ing and listening, and, in turn, to express his own 
ideas effectively. 


To participate as an active, responsible and in- 
formed citizen in the discussion and solution of the 
social, economic and political problems of American 
and international affairs. 


To attain a balanced social and emotional adjust- 
ment through an understanding of human behavior, 
the enjoyment of social relationships and the experi- 
ence of working cooperatively with others. 


To understand and enjoy good literature, art, 
music and other cultural activities as an expression 
of personal and social experiences, and, if possible, 
to participate in some form of creative ability. 
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CROSS-COUNTRY CIRCUIT 


The Props and Paint Players of College of New 
Rochelle are celebrating a semi-centennial in a 
unique and interesting fashion. They are presenting 
“AS YOU LIKE IT” — the first full-length play pro- 
duced by the college in 1909. At that time it was 
produced in the Astor Gallery in New York. Wouldn’t 
it be wonderful if we could wave aside the years and 
see a repreduction of that first presentation along 
with the present? We’re sure of one thing, however. 
Each would represent the best of its time! 


Things really happen when Father C. J. Gallagher 
starts rehearsals with his players at Queen of Angels 
Parish in Austin, Minnesota. Last year their am- 
bitious program included an original musical and a 
Passion Play in which the audience response grew 
from 500 at opening night to 2,000 on the fifth night. 

This year the tee-off production was “The Curious 
Savage” on September 27, 28 and 29 and will be 
followed by “The Glass Menagerie” on November 8, 9 
and 10. Plans are under way for an hour-long TV 
program at Christmas and, if all goes well, that pre- 
sentation will be “Christmas on the Village Square.” 
We not only hope it goes well — we’re sure it will! 


Cathedral Players of Worcester, Massachusetts 
will open their season with “DARK VICTORY” on 
October 30 and 31st. Reverend Robert Dunn is the 
director of this group which met with such marked 
success last Spring when they first organized to pro- 
duce “THE VELVET GLOVE.” They played to an 
audience of 1400. 





FROM THE PRESIDENT’S DESK ... 


Which, for a brief interval, accumulated a layer of 
dust. We “snuk off” for a short vacation trip to the 
Ozarks. Work was carried along, however, but not 
too much was accomplished while enjoying the warm, 
lazy Arkansas scenery. Letters were a few days late 
in being answered, so if yours was one, please chalk 
it up to the slow but contageous tempo of life in 
“them thar parts.” 

By the time this reaches you, we'll all be in the 
rush of school activities and we'll have forgotten 
we ever had a vacation. Before you become enslaved 
(and don’t we!) to the schedules, projects and de- 
mands of every day’s program, let’s stop for a mo- 
ment and ask “exactly what am I doing to bring 
Catholic theatre beyond the confines of my class- 
room? How does the entire student body and the 
community benefit by this work? Am I doing ALL 
I really can to further Christ’s work through the en- 
dowment of this talent?” It’s so easy to get lost in 
all the little things and forget the bigger aims. 
There, I’ve sermonized and I didn’t mean to! 








ROYALTY REDUCTIONS 

A list of plays, on which publishers will offer the 
Conference reduced royalty fees, will be ready for 
publication in the next issue. The list is waiting for 
only a few details to be cleared up. In the mean- 
time, as always, the Conference will be glad to con- 
tact publishers and request royalty reduction on any 
full-length play requested. 





Voice and Body 

A healthy body necessary in the development of 
voice. 

To discipline one’s body and to develop one’s voice 
so as to become an able person to help make intelli- 
gent decisions. 


Integration with other departments: 


To improve and maintain his own health and to 
make intelligent decisions about community health 
problems. 


Education Department: Principles of Education class offers a unit in infor- 
mal discussion, panel discussion, group discussion, 
symposium. (Speech Education) 


Philosophy: 


Logic: principles of reasoning, inference, use of 


facts (evidence) in discussion, inference from 
specific instances etc., (Debate - Discussion) 


Religion: 


Group Discussion on Moral Problems. (Speech 


and Group Discussion) 
Art: Scenic Design, make-up, history of the architec- 
ture and art of the particular play. (Drama) 


Home Economics: 
Western Culture: 
History: 
English: 


History of Costuming. (Drama) 
Music, Art (Drama) 
International Relations (Speech) 
Written English (composition) 


Shakespeare (Drama and Radio) 
Twentieth Century Drama 

The Short Story (Speech and Radio) 
Creative Writing 


Journalism 


As an example of this plan in operation, we may cite The Playmakers Guild of College of St. Scholastica. 
Open to all students in College, it emphasizes General Education by providing experiences for students in every 
field to work together, to share ideas, to create characters, to direct plays, and to use their originality in scenic 
design, lighting, costuming, make-up. Groups are given instruction by experts, or by students who have been 


given previous experience or training. 














THE WELCOME MAT 


New members who have just identified themselves 
with CTC: 


Sister Sierra de Marie, I.H.M. 
Immaculate Heart College 
Hollywood 28, California 


Louisville Catholic Drama Council 
Loretto Academy 
Louisville, Ky. 
Director: Sister Margaret Patrick, S.L. 
Mount St. Gertrude Academy 
Boulder, Colorado 
Director: Sister M. Marcellin, B.V.M. 


Mr. Thomas Moore 
2035 University Ave., S.E. 
Minneapolis, Minnesota 


Catholic Theatre of Rochester, N.Y. 
7 Cayuga St. 
Rochester 20, N.Y. 
Director: Miss Agnes Marie Coon 


St. Mary’s Catholic High School 
444 Orange St. 
New Haven, Connecticut 
Director: Sister Joan of Arc, O.P. 


St. Agnes Academy 
1350 N. Meridian St. 
Indianapolis, Indiana 
Director: Sister M. Agnese, S.P. 


The Cathedral Players 
Worcester, Massachusetts 
Director: Reverend Robert Dunn 


Mount Marty High School 
Yankton, South Dakota 
Director: Sr. M. Jeanne, O.S.B. 


Ursuline College for Women 
Cleveland, Ohio 
Director: Sr. Helen Therese 


St. Mary of Redford High School 
Detroit, Michigan 
Director: Sr. Marie Catherine 


Greetings and welcome! We hope your association 
with the Conference will bring much benefit and 
pleasure to you. Your cooperation and desire to 
promote Catholic Theatre, expressed by joining CTC 
is a credit to your ambition and to your Catholic ac- 
tion mindedness. 





Tel.: PLaza 7-3730-1-2-3 


EAVES COSTUME COMPANY, INC. 
151 West 46th Street 
New York, N. Y. 


The largest costumer in the East with a stock of over 
100,000 costumes of every co xceivab'e description 
and period, servicing Private Schools, Parochial 
Schools, High Schools and Colleges throughout the 
country. 


Make “COSTUMES BY EAVES” your motto. 


MAY WE SAY.... 


We are sincerely grateful to that large proportion 
of our membership whose payment of CTC dues be- 
came one of the first items on their year’s agenda. 
The remainder have forgotten, we are sure, or just 
been so busy getting organized. However, that hole 
in our treasury responds only to treatment by green 
paper with significant markings. Like a leaky faucet, 
it can be serious if left too long. I’m sure you need 
only this reminder to give it your attention. Please? 





OOKER The 
OWE Three 
AVERHILL 


We stand for the best and most 
economical in Costumes, Wigs and Props 


Costumes suitable for Catholic use available 


Ask for our Catalog 56 C 


Hooker-Howe-Costume-Company — Box 391 
Haverhill, Mass. 
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TROUPING CHILDREN’S THEATRE 


By Sister Margaret Mary 
Superior, Wisconsin 

In July of this year thousands of adults read a 
line of the newspaper and were transported back to 
childhood. Maud Adams was dead! e very name 
of the actress Maud Adams was sufficient to conjure 
up delightful scenes of childhood — memories of 
Peter Pan. What is this magic that can span the 
years in a flash to take the adult back to childhood’s 
carefree days? Children’s theatre is the answer. If 
children’s theatre has this power, are we of C.T.C. 
tapping it? 

Our Catholic heritage is a tradition of children’s 
theatre. At the dawn of the thirteenth century St. 
Francis of Assisi dramatized the crib scene for the 
children and simple people of the village. Wandering 
through Italy he used the forest as his background 
and the birds of the air as his props in presenting 
his sermons for the children who called him the 
“Troubadour of God.” 

Last year I was assigned a large number of stu- 
dents who were interested in drama but whose dra- 
matic ability I did not know. Children’s theatre 
seemed a good way to employ the large number and 
give them an opportunity to act before being cast 
for adult audiences. The high school group formed 
themselves into a club called “God’s Troubadours” 
and chose St. Francis of Assisi as their patron. 

Since the players came from eight different parish- 
es their first happy solution was to troupe the 
show (Cinderella) to the grade schools with leads 
changing with each production in order to give more 
players a chance to act. 

The venture resulted in a resolution that children’s 
theatre would have a permanent billing with the 
drama group. The creative challenge of building 
mobile sets that could be packed with a minimum of 
space for trucking; that could be used by being re- 
versed for several scenes; and that could be used as 
costume boxes gave zest to the technicians. The 
actors learned the power of body movement that 
children demand; the adaptation of projection and 
diction as the audience changed from a close circle- 
in-the-round to the aesthetic distance of the picture 
stage; and the use of imagination in creating the 
fanciful characters that appeal to the child mind. 

We found that simultaneously children are the 
most cruel, yet most satisfying audience. They are 
brutally frank yet their appreciation is immediate. 
Something intangible flows from the children’s au- 
dience to the actors — something that brings out 
the best in the actor in tempo, interpretation, move- 
ment and diction. Children live the production and 
are given an opportunity to witness good theatre, 
which should develop a taste in our audience of to- 
morrow for a better American theatre. Many calls 
and letters came from the parents who were happy 
that “God’s Troubadours” kept their children away 
from the over stimulation of the Western movies on 
Saturday afternoons and had given them an artistic 
experience that would make their future years 
happy. 

High school students who tap the source of chil- 
dren’s theatre will find something worth while in 


HIGH SCHOOL STUDENTS: 


We have followed with admiration your efforts in 
putting Christ back into Christmas through the 
use of appropriate Christmas cards and messages. 
Now, we are hoping that you will further this Christ- 
consciousness by the spread of Christmas seals and, 
at the same time, you will help the CTC by adding 
to it’s funds. 

The seals are a simple but attractive presentation 
of the Bethlehem scene. There are 100 of these on 
a page and each page brings in $1.00 or 1c per stamp. 
However, only 70c need be returned to the CTC 
office, the remaining 30c is yours. And how every 
little bit helps as your Christmas list seems to 
stretch longer and longer! No fuss, no hours of time 
or work! Just acquaint your friends and classmates 
with the two fold purpose: 

1) to bring Christ back into Christmas — 
“Christ for Christmas and Christmas for 
Christ.” 
2) to he'r in the work of CTC. 
and you'll sell them easily. 

Know something? If you could be instrumental in 
getting every student in your school to buy just one, 
it would add up to a surprising figure. Know some- 
thing else? If every school did the same thing, the 
Conference would be richer by almost $500. And 
you can start the march of pennies going! Send in 
the slip below or, if several of you are ordering, ask 
your director to send them all in together. As soon 
as you get the stamps, get busy! Don’t wait ’til 
everyone’s December budget is depleted to the last 
penny. And when the money is all collected, you 
may either send it in yourself or ask your Director 
to do so. No need to bother over the holiday season. 
Mail returns by January 15th. Don’t send money, 
however. Use check or money order, deducting 30c 
for each page you've sold. 

Here’s a chance to help. Will you accept it? Cut 
out the blank below and mail it to CTC office. 


Please send me: 
. sheets of stamps. 


I will give my director the $.. —_ due 
the Conference before January 15, 1954. 
ELE Ee oor a 
Name 
Signed : ae Sa 
Address 
Signed: er very eee 
City and State 
Signed: SARE. EF 5 
School 
Signed: 


School Address and City 





drama. Moreover, an exploration into the rich field 
of the lives of the saints on the part of Catholic play- 
wrights should result in some excellent children’s 
plays. If you haven’t done children’s theatre with 
high school actors, try it. C.T.C. would at the same 
time be encouraging other Maud Adams and revita- 
lizing drama. 











NEWS FROM HERE AND THERE 


From St. Anthony’s High School, (Minneapolis, 
Minnesota), Sister M. Maura, C.S.J., Moderator re- 
ports: “St. Anthony’s High School is aiming for a 
thirty-eight membership goal for the St. Genesius 
Society.” 

From Stanbrook Hall, (Duluth, Minnesota), Sister 
M. Timothy, O.S.B., writes: “Karen Peterson, last 
year’s dramatic club president has been playing in 
the Gilmore Comedy Theatre on North Shore of Lake 
Superior.” 

Two productions are under way at St. Boniface 
High School (Cold Spring, Minnesota). 


An original full-evening Homecoming program 
with a cost of 90 freshmen, and the junior class play, 
Sleeping Beauty of Loreland. Sister M. Michaela, 
O.S.B. is the drama director. 


From Minneapolis, Minn., Sister Charitas writes: 


“In November ‘Murder In A Nunnery,’ by Eric 
Shepherd, dramatized by Emmet Lavery, will be giv- 
en another production by the Senior Class of Holy 
Angels. Perhaps no play ever staged at the Academy 
warranted so deservedly a repeat production for 
never was a play more warmly welcomed than this 
murder mystery. The male roles will be carried by 
students from St. Thomas College, St. Paul.” 


On Oct. 28 when the Minnesota Council of Catholic 
Women hold their Convention at the St. Paul Hotel, 
one of the guest speakers will be Sister Charitas who 
will review in detail the recent Catholic Theatre Con- 
vention. 


The Twin City Catholic High School Play Festival 
will hold its sixth annual meeting at the Academy of 
the Holy Angels, Minneapolis, Minn., Saturday, Nov. 
14, with Sister M. Charitas acting as local chairman. 
Practically every school in the Twin City group be- 
longs to the CTC. It is most appropriate, we feel, 
that the Critic-Judge for November’s meeting should 
be the newly elected CTC President, Miss Therese 
Marie Cuny of Chicago. 


xe * + 


Last year’s high school students at St. Benedict’s 
Academy, St. Joseph, Minnesota, had so much fun 
presenting Alice in Wonderland that they wish to 
use Heidi for one of their major offerings this sea- 
son. They find the audiences in their region starved 
for something whimsical. 

Sister M. Marcine, O.S.B., is the director of the 
academy girls. 

* * + 


Sister Mary Immaculate from St. Joseph Academy, 
Wheeling, West Virginia, writes: 


“Our whole attention was concentrated last year 
on our Centenary Pageant which was original and 
which included over four hundred persons represent- 
ing every institution in which we work: schools, or- 
phanages, hospitals. As we are diocesan, we do not 
cover too large an area, but some of these grade 
school children came four hundred miles to partici- 
pate. It was an experience that will not be forgotten 
by anyone connected with it, and the best part of it 
all is that it inspired or encouraged several vocations 
to the community.” 


SHAKESPEARE 
AND THE 
MOTOR CAR 
SIXTEENTH CENTURY STYLE 


“I will remedy this gear ere long” ....... Henry VI. 
“The dust hath blinded me” ............ Henry VI. 
“T like the new tire” ..... Much Ado About Nothing. 


“As horns are odious they are necessary” 
As You Like It. 


“I show the best springs” ........... The Tempest. 
“As one would set up atop” ........... Coriolanus. 
“Marks upon his battered shield” Titus Andronicus. 


“Hath it been all the worth of his car” 
Cymbaline. 
“And you, sir, for this chain arrested me” 
Comedy of Errors. 


“Humbleness may drive into a fine” 
Merchant of Venice. 


“How quickly should you speed” .......... Hamlet. 
“T have Ford enough” ....Merry Wives of Windsor. 
os . on 


WANT TO CHEER THE HERO 
AND HISS THE VILLAIN? 


For the first time in the history of the organiza- 
tion, the Alvernia Alumnae Association will sponsor 
and produce a play. 


ONLY AN ORPHAN GIRL, a melodrama in four 
acts, will be the first in the series of what is expected 
to become an annual affair. Directed by Anna Helen 
Reuter, the play will be presented on the evenings of 
October 23rd, 24th, and 25th, at the Alvernia Audi- 
torium, 3901 N. Ridgeway Avenue, Chicago, IIl. 
TICKETS are available through Alvernia High 
School at $1.00 each . . . phone and mail orders will 
be given prompt attention. 








SEND HIGH SCHOOL NEWS ITEMS 
to 
Anna Helen Reuter 
1050 Ardmore Avenue 
Chicago 40, Illinois 








MEMBERSHIP MEDALS 


The fine art of engraving, it seems, does not keep 
pace with our enthusiasm in greeting our high school 
and college members. As a result, the firm that is 
making the die for our new membership medals, in 
spite of the word “Rush” on the order sheet, states 
that there will be a delay in filling it. We know you'll 
rs patient and realize that they are worth waiting 

or. 








STAGE FRIGHT? 


You will overcome stage fright by thinking, not 
of how you feel, but of how you want the audience to 


feel. 














ARE YOU IN THE MARKET? 


Instead of the usual Monthly Production Work 
Sheet, we thought you might be shopping for a 
Christmas Play about this time. It isn’t too early! 


Are you interested in the type that follows the 
recorded story of the Nativity? Then do consider: 


The Coventry Nativity Play, adapted by I. Lee 
Warner and published by S. French Publishing Com- 
pany. There are seven scenes, but the play is very 
adaptable to change and many of these scenes can 
be omitted if preferable. The cast can be as small as 
10 or as many as 30. Much of the script (blank 
verse) could be done by Verse Choir with slight re- 
vision. Costumes should be English 14th Century, 
but can, if preferred, follow Biblical period. Use of 
an inner and outer stage permit the 40 minute ver- 
sion to continue uninterruptedly. The play can be 
produced simply against a draped background, but 
props should be chosen with great care, giving at- 
tention to color, feel of the period, and requirements. 


For those who prefer a storied Christmas play, 
there are several suggestions: 


Nazareth, by Laurence Housman and published by 
S. French Company, is a one-act Morality Play. 
Beautifully written in verse, the play treats of the 
Holy Family and includes the Child in cast. Obvi- 
ously, casting this role requires thought and care. 
The cast is small, but can be supplemented by a 
Verse Choir for the Prologue and for antiphonal 
voices heard later in play. The action takes place in 
Joseph’s carpenter shop which can be suggested with 
the use of well-chosen props set against a draped 
background. 

Come Let Us Adore Him by Victor Starbuck (pub- 
lished by Dramatic Publishing Company). This 
three-scene play presents incidents of the Nativity 
through the eyes of a mother who is telling the story 
to her child. The cast calls for 12 men, 5 women, and 
1 child, but is very flexible. This play could be cut 
or some scenes deleted if preferred. There is a 
charming simplicity about it that has made it a very 
popular choice. The prelude and the chorus of angels 
can be done by Verse Choir instead of in the manner 
prescribed in script. 

In The Beginning by Isabel Barr (published by 
Bakers’ Plays) is one of a trilogy of plays. It would 
be interesting to do the second play, “The Passing” 
during Lent and the third, “The Return” during the 
Easter season. The Christmas play, “The Coming” 
calls for only 3 men and 1 woman. It is done in 2 
scenes (1 setting) with an interlude before curtain. 


A Bed of Hay by Agnes E. Peterson (published by 
Row Peterson Co.). This very short verse play, with 
a cast of 3 men, 2 women, and shepherds, has appeal 
because of the sweet, naive characterization of the 
stable boy, about whom the play centers. The play 
is simple to produce and rewarding. 

The Legend of The Juggler by Camille Watson 
(published by Samuel French). This is the well- 
known story of Our Lady’s Juggler, but is presented 
in a completely different way. The narrative is all 
done by Verse Choir or by a narrator, and the ound, 
enacted in pantomime. With musical backgrou 
ps presentation is never failing in its appeal and 

arm. 


The Quest of The Flame by Miriam D. Cooper 
(published by The Century Company, 3583 Fourth 
Avenue, New York City) is another play done in the 
manner of the medieval miracle play. It is another 
fine choice for those who desire a large male cast for 
it’s cast calls for 7 to 20 men and only 2 women. 


Holy Night by Gregoris Martinez Sierra (publish- 
ed by E. P. Dutton and Company, Inc., New York 
City). This English version by Phillip Hereford is a 
miracle play in three scenes. This is for advanced 
groups only and is without doubt a challenge to any 
director and cast. It calls for restraint and sensiti- 
vity in characterization, for delicacy and excellent 
taste in staging. The lovely conception of Nativity 
is given a wholly modern setting and can, unless 
carefully handled, become ludicrous. Given sufficient 
time, careful direction, and a well-trained cast, this 
= becomes a real step forward toward good 
theatre. 


A King Shall Reign by Marion Wefer (published 
by Samuel French Company) calls for mature char- 
acterization to portray the story of a woman who has 
lost her child to Roman soldiers and lives with bitter- 
ness in her heart until Mary comes to her door in 
search of rest. This play is almost an all-female cast 
for the only male role is that of Joseph whose part is 
small. Production is simple, as is costuming. 


Children of The Inn by Jewell B. Tuft (published 
by Dramatic Publishing Company) has a cast of 8 
men, 4 women, and extras as desired. The dramatic 
incident of a cripple who is cured is the theme of this 
play that can be done by an all-female cast. There 
are two scenes, one an interior, the other the Nati- 
vity, which must be worked out carefully so that 
there is no break in continuity. 


Gloria by Katherine Kester (published by Samuel 
French) is best produced by a mixed cast. There are 
only a few main characters, as many extras as de- 
sired, and it can incorporate the school’s Glee Club in 
the use of Christmas songs. The story carries ex- 
cellent material for thought, interesting and worthy 
of the effort and time entailed. 
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REGIONAL ORGANIZATION 


On July 20, 1958 a list of suggestions for increasing regional activity in the Catholic Theatre Conference 
was sent to each Regional Chairman by Sister Mary Olive, the Executive Committee member in charge of re- 
gional activity. Each Regional Chairman was urged to put as many of these suggestions into practice in his 
region as seemed advisable. In this and subsequent issues of the newsletter Sister will publish the results of 
this experiment so that all the members can profit by the improved organization within the regions. 


A DIAGRAM OF THE ORIGINAL PLAN 
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Sister Charitas, C.S.J., Regional Chairman of the North Central Region which includes the states of Minn- 
esota, North Dakota, and South Dakota was the first to respond. Her region has always been most active in 
the Conference. Upon receiving the sheet of suggestions she set about bringing her splendid organization into 
conformity with it. As a result her region is the first to show the feasibility of the original plan with adapta- 
tions to suit the particular needs of the region. Here is a diagram of the North Central Region: 


Regional Chairman and Chairman for Minnesota ..................e cece ee eeeceeees Sister Charitas, C.S. J., 
Academy of the Holy Angles, Minneapolis 9, Minn. 

nn ee re er ee Brother James Luke, 
St. Marys College, Winona, Minn. 

ee A in cn n.00esek ese ukl beebesen baemebaeea Sister Mary Ruth, C.S. J., 
St. Margaret’s Academy, Minneapolis, Minn. 

Co-Chairman for South Dakota and Head of College Committee ................ Sister M. Jeanette, O.S. B., 
Mt. Marty College, Yankton, South Dakota 

ee i iis i ee ad ae a cede ee eed nedkee eee ae Sister M. Matthew, O. P., 
St. Joseph’s Cathedral, Sioux Falls, South Dakota 

a A esc Ciekbheus bakes oetneed Sister Barbara Ann, O.S. B., 
Saint Mary’s Central High School, Bismark, N.D. 

NOD, . is udp ARRAN RERS CCE COW hae Uwe On OCA eee ReEe Sa ee ahal Sister M. Michaela, 


St. Boniface High School, Cold Spring, Minn. 











